
MOONLIGHT  
SONATA III 
Oils on Canvas 
44” x 44”

GAZE—SKIRTS OF LIGHT 
Oils on Canvas 

14” x 11”

SANTA FE HIDDEN MARSH II 
Oils on Canvas 

60” x 60”

AUTUMN SONG 
Oils on Canvas 
24” x 72”

Frank Balaam
LIGHT THROUGH THE TREES

By Kelly Skeen

The primal peace of an undisturbed forest is where oil painter Frank Balaam finds inspiration, resilience, and life’s inherent beauty. A 
twisted branch, dancing leaf or elongated trunk will draw the artist’s attention to a single tree, and he will focus on its individuality 
for hours as he sketches. Back in the studio, a forest slowly emerges as Balaam gives meticulous attention to every piece of the 
dauntingly dense landscape. Using the difficult technique of reverse painting, Balaam begins with the foreground and works 

backward, giving each individual speck of the painting a powerful vibrancy and distinct presence. His heavy application of paint contributes to 
the luminous texture of the composition, while his jewel-like colors 
swirl across the canvas with an uplifting energy. Eventually, each 
individual leaf, branch and blade of grass begins to sing together in 
harmony, coalescing into an orchestrated choir of color and light.  

“My philosophy in paint emphasizes the importance of each 
individual to the whole,” says Balaam. “Any individual color or 
brushstroke cannot be discounted or removed from the final 
painting without its contribution being missed.”

Originally from northern England, Balaam spent over 50 years 
traveling the world with painting as his constant companion. From 
portraiture to murals to landscapes inspired by locations in Africa, 
Italy, America and more, Balaam’s range of genres was as profound as 
the stamps in his passport. However, in 2005, the artist encountered 
a significant shift in style after he lost 1,000 artworks to a destructive 
fire at the Pioneer Hotel in Globe, Arizona, which housed his gallery. 
Just a few years earlier, he also unexpectedly witnessed a forest 
fire’s raging destruction on a plein air painting excursion in northern 
Arizona. “I took a photo of what I was painting and we drove out of 
there as fast as we could,” Balaam recalls. “But as I watched the trees, 
it was as if they turned and looked towards the coming fire. They 
couldn’t get out of the way.”

Balaam felt an affinity with the Arizona trees as he helplessly 
watched the hotel fire engulf his gallery. Since then, his work has 
consisted solely of trees and forests as paintings of renewal and 
metaphors for society. They represent the vulnerability of our 
own existence which, like the trees, is subjected to the actions 
of dominant forces. Painting the forest is a form of reflection and 
connection for Balaam, whose mission is to elevate the spirit of 
the viewer. His most recent work celebrates diversity within our 
society while also offering a sense of universality. Balaam honors 
each fractional difference among his trees, from knobby branches 
to gnarled trunks, rather than stylizing or manipulating their 
design. Through this careful attention, he highlights the character 
of each tree as it coexists with the balance of the entire forest.  
“There must be a trillion trees on the planet and no two branches 
are alike,” says Balaam. “I think that’s something to celebrate.”

See Balaam’s new work at International Attraction opening at 
Ventana Fine Art on May 19th. 
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